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"RICHARD III" AT GESHER THEATER:
A DARK MIRROR REFLECTING REALITY

AN UNFORGETTABLE CHARACTER, A SHARP POLITICAL
INTERPRETATION, AND A STUNNING STAGE AESTHETIC *
EVGENIA DODINA COMMANDS THE STAGE AS THE WICKED
ENGLISH KING IN A POWERFUL PRODUCTION THAT BLURS
THE LINES BETWEEN PAST AND PRESENT.

DANA KAHAN

GESHER THEATER CONTINUES TO ESTABLISH ITSELF AS A
SHARP, BOLD, AND CREATIVE THEATRICAL FORCE WITH A
POWERFUL AND UNFORGETTABLE PRODUCTION OF
SHAKESPEARE'S RICHARD M.

THE PRODUCTION PRESENTS A MODERN, SHARP, AND
CHARGED INTERPRETATION OF THE CLASSIC PLAY, AIMING
ITS ARROWS NOT ONLY AT THE BLOOD-SOAKED PAST, BUT
DIRECTLY AT THE HEART OF CONTEMPORARY ISRAELI
REALITY — THE SOCIAL AND THE POLITICAL ALIKE.

RICHARD llI, ORIGINALLY, IS A PORTRAIT OF TYRANNY
RISING FROM THE RUINS OF WAR, A REAL HISTORICAL
FIGURE FROM ENGLAND'S PAST WHO, IN SHAKESPEARE'S
WRITINGS, BECOMES A SYMBOL OF A MAN WILLING TO
ERASE ALL MORAL VALUES IN HIS RUTHLESS PURSUIT OF
POWER. NOWADAYS, WE MIGHT CALL SUCH A FIGURE A
PSYCHOPATH OR A SERIAL KILLER.
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RICHARD'S CHARACTER IS BUILT UPON DISTORTION -
PHYSICAL, MORAL, AND PSYCHOLOGICAL - A BEING WHO
LIVES AND FEEDS OFF ALIENATION, A SENSE OF NOT
BELONGING, AND AN INSATIABLE THIRST FOR CONTROL.

GESHER THEATER TAKES THIS CHARACTER AND PLACES ITIN A
CONTEXT MORE RELEVANT THAN EVER - A WORLD WHERE
MANIPULATION AND POLITICAL CYNICISM ARE PART OF
EVERYDAY LIFE, AND TRUTH BECOMES IDEOLOGICALLY
FLEXIBLE.



®0RIGQ 1II-b JIGId 0® dGHNL 3OGON30 © dOD@NLbAI3JL
LOFNGMIBL. 303LY, HMIID06 ACNPIG VY FIVITBIGEOM3I6
060930 ©3BId6IIX0, 30996 IdT0LANE 3IVAN3 JIMIOTIdDL,
®0ID0 ©0OLM3I80b, 60356bId0LS ©S 3M3LI6IGNL
0603@IIOVSW@IG0, 3GI3OVTM 060 3563000HIABOL SOIA0L
365600 363M3WI6HL AMOMbM3L. BL3IIOH3I0 dGE IGMO EINNM
06 3301630BMdL 33385b @ 3d9IMIBITL d3MLIGMI3NL
6O3VODJ0d 0M 0d3L. NGB0 BINGI60 933 bLBIGSL
©ddddsIVMB0LYS 3066ON0) d3bIBL ©d 3d6BMIb I NIGIBL
8099633T0L ©0L3MIBMOOL.

Jdb 60@mAMIVBI66 L3OAL 0600363203006
30016300L: dJLOARLIoIL20S 01 6O FITL3NAOV
dbéodLl AoLOVBOIOPLCIGO60 S@ITIIL0
0OJdavogony boYMRBNIMOL §o8(IHYIBIBO
0666899mM3J 6omAMIPV3I63600?

WATCHING RICHARD IIl BY WILLIAM SHAKESPEARE IS NEITHER AN
EASY NOR EFFORTLESS EXPERIENCE. THE PLAY, GROUNDED IN RICH
AND HIGH LANGUAGE, DEMANDS CONTINUOUS FOCUS FROM THE
AUDIENCE AND THE ABILITY TO FOLLOW INTRICATE DIALOGUES,
NUANCES, AND EVENTS AS THEY UNFOLD IN AN INTELLIGENT,
LAYERED MANNER. NOR DOES IT OFFER ANY RELIEF WHEN IT
COMES TO ITS DIFFICULT THEMES - MURDER, CRUELTY, AND
MORAL DEPRAVITY. DIRECTOR ITAY TIRAN INFUSES EVERY SCENE
WITH A SENSE OF URGENCY AND TENSION, HEIGHTENING THE
AUDIENCE'S DELIBERATE DISCOMFORT.

THE CURRENT PRODUCTION OF RICHARD IIl RAISES AN
INTRIGUING AND IMPORTANT QUESTION: CAN LOFTY,
ARCHAIC TEXTS LIKE THOSE OF SHAKESPEARE STILL BE
PERFORMED MEANINGFULLY IN MODERN
PRODUCTIONS?
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THE PLAY'S ELEVATED AND COMPLEX LANGUAGE
MAY POSE A CHALLENGE FOR CONTEMPORARY
AUDIENCES, ESPECIALLY WHEN JUXTAPOSED WITH
MODERN THEATRICAL ELEMENTS, INCLUDING

“MINIMALIST STAGING, STRIKING VISUAL EFFECTS,

AND ACTORS WHO DELIVER THE DIALOGUE WITH
RAPID PACING THAT INJECTS A NEW DYNAMIC INTO
THE PERFORMANCE.

THE DECISION TO CAST A WOMAN IN THE ROLE OF
RICHARD 111 IS NOT MERELY AN ARTISTIC CHOICE, BUT
A POWERFUL STATEMENT. GENDER ALTERS THE LENS
THROUGH WHICH WE VIEW THE CHARACTER, ON THE
ONE HAND, IT DISRUPTS THE EXPECTATION OF A

MALE MODEL OF TYRANNICAL RULE; ON THE OTHER,
IT EXPOSES THE WAYS IN WHICH P OWER, GENDER,
AND DISABILITY INTERTWINE TO CREATE A MONSTER
SHAPED BY A REPRESSIVE WORLD.
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EVGENIA DODINA'S
PERFORMANCE IS ELECTRIFYING
AND HYPNOTIC

SHE REDEFINES SHAKESPEARE'S TRAGIC
ANTI-HERO AS A KIND OF THEATRICAL JOKER,
DRAWING THE AUDIENCE DEEP INTO
RICHARD'S TWISTED PSYCHE WHILE
SIMULTANEOUSLY EVOKING BOTH REVULSION
AND ADMIRATION.

HER PORTRAYAL BLENDS FRAGILITY WITH
BRUTALITY, PERSONAL CHARM WITH PURE

MALEVOLENCE, SHARP CYNICAL HUMOR
WITH SLICK MANIPULATION,

CRAFTING A MULTIDIMENSIONAL CHARACTER
FROM WHOM IT IS IMPOSSIBLE TO LOOK AWAY.
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ONE CANNOT OVERLOOK THE PRODUCTION'S
STUNNING VISUAL AESTHETIC:

ITAY TIRAN'S DIRECTION IS PRECISE, AND THE CLEVER USE OF STAGE EFFECTS DEEPENS THE
AUDIENCE'S DRAMATIC AND EMOTIONAL EXPERIENCE.

EVERY ELEMENT OF THE SET (DESIGN: ERAN ATZMON) OR THE LIGHT (DESIGN: GLEB
FILSHTINSKY) CARRIES SYMBOLIC WEIGHT: FROM THE ASH RAIN THAT GRADUALLY FILLS
THE STAGE, TO THE USE OF VIDEO ART (VICTOR SOROKIN), TO THE METICULOUS PLAY OF
LIGHT AND SHADOW.

ONE OF THE MOST STRIKING MOMENTS IN THE PRODUCTION OCCURS WHEN RICHARD
FINALLY REACHES HIS CORONATION. ON THE WHITE BACKDROP OF THE STAGE, WHERE A
CROSS HAD BEEN HANGING UNTIL THAT POINT, A BLACK CHAIR IS PLACED IN HIS HONOR.
THE CHAIR IS SUSPENDED AT AN UNREACHABLE HEIGHT, PROMPTING HIS CORRUPT AIDES
TO BRING OUT A LADDER. THIS IMAGE POWERFULLY CONVEYS WHAT RICHARD AND HIS
KIND TRULY WORSHIP:

THE MURDEROUS LUST FOR POWER, WHICH CALLOUSLY CASTS ASIDE
COMPASSION, MORALITY, AND EVERY TRACE OF HUMAN VALUE.
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THE AESTHETIC CHOICE OF BLACK AND WHITE IS NOT MERELY
A VISUAL MOTIF, IT FORMS A COMPLETE DRAMATIC LANGUAGE
THAT SHAPES THE VIEWING EXPERIENCE WITH PENETRATING
PRECISION. THE LIMITED COLOR PALETTE CREATES A
THEATRICAL WORLD REMINISCENT OF FILM NOIR: BLEAK,
PIERCING, AND SEEMINGLY DEVOID OF MERCY. ON STAGE,
EVERY ELEMENT - FROM COSTUMES TO LIGHTING - SERVES
THIS LANGUAGE: THE COSTUMES, IN SHADES OF GREY, BLACK,
AND WHITE, EVOKE A CHILLY UNIFORMITY THAT ERASES
INDIVIDUALITY, WHILE SIMULTANEOUSLY HIGHLIGHTING EVERY
NUANCE OF MOVEMENT AND EXPRESSION.

EVERY ENTRANCE AND EXIT FEEL LIKE A TACTICAL MANEUVER
IN A BATTLEFIELD, AND THE STAGE ITSELF BECOMES A KIND OF
LIVING CHESSBOARD.

ONE OF THE MOST STRIKING DRAMATIC
TOOLS INTHIS PRODUCTION IS THE
INTEGRATION OF CLASSIC ISRAELI SONGS,
A CHOICE THAT RENDERS THE PLAY DEEPLY
RELEVANT AND CRITICAL OF CURRENT
EVENTS IN ISRAEL.

TIRAN DOES NOT IMPOSE THE PLAY AS AN
ALLEGORY FOR ISRAELI SOCIETY; RATHER,
HE WEAVES THE CONNECTION SUBTLY AND
POIGNANTLY, STRIKING A VISCERAL
CHORD.
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GESHER'S RICHARD Il IS MORE
THAN A POWERFUL PRODUCTION

ITIS A CALLFORINTROSPECTION.IT IS A SHARPLY
FOCUSED MIRROR REFLECTING HOW GOVERNANCE CAN
DEVELOP INTO A BITTER FARCE, HOW A SOCIETY CAN
RELINQUISH ITS VALUES IN THE NAME OF FALSE STABILITY,
AND HOW - THROUGH SHAKESPEARE AND ISRAELI MUSIC -
WE COME TO REALIZE JUST HOW CLOSE WE ARE TO THE
TRAP HE PORTRAYS.

WITH ITS ARRESTING VISUAL AESTHETICS, ELECTRIFYING
PERFORMANCES, AND RAZOR-SHARP POLITICAL INSIGHT,
THE PRODUCTION NOT ONLY REVIVES SHAKESPEARE'S
CLASSIC, BUT IMBUES IT WITH CONTEMPORARY URGENCY
AND BITING SOCIAL CRITIQUE - ON POWER, POLITICS, AND
THE WAYS WE VIEW REALITY THROUGH A PRISM OF BLACK
AND WHITE, OFTEN IGNORING THE GREY IN BETWEEN.

THIS IS NOT MERELY A THEATRICAL EXPERIENCE, IT IS ONE
THAT LINGERS, PROVOKING THOUGHT LONG AFTER THE
APPLAUSE HAD
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ABOUT PERFORMANCE

ARTIST AND CULTURAL INNOVATOR
IVAN MICHAEL BLACKSTOCK EXPLORES THEMES OF LIFE,
DEATH AND REBIRTH IN THIS OLIVIER AWARDING-WINNING SHOW.

WANDERING BETWEEN DREAMS AND REALITY, TRAPLORD TAKES AUDIENCES
ON A NEW HEROIC JOURNEY TO SELF-ACTUALISATION.

USING DANCE, THEATRE AND SPOKEN WORD TO EXPLORE RAW THEMES OF MENTAL
HEALTH AND MASCULINITY, TRAPLORD IS AN INVITATION TO QUESTION THE
STEREQTYPING OF BLACK MEN IN CONTEMPORARY WESTERN SOCIETY -
PORTRAYING AN ATTEMPT TO ESCAPE FROM A MENTAL STATE

OF BEING CONDEMNED BEFORE HAVING LIVED.

TRAPLORD PREMIERED AT 180 STUDIOS, LONDON AND WON THE

2023 LAURENCE OLIVIER AWARD FOR BEST NEW DANCE PRODUCTION.
[VAN MICHAEL BLACKSTOCK IS A MULTIDISCIPLINARY CREATIVE
KNOWN FOR HIS WORK AS AN ARTIST,
MENTOR AND CULTURAL INNOVATOR.

A CO-PRODUCTION WITH ALTRUVIOLET,
FACTORY INTERNATIONAL AND SADLER'S WELLS.

RUNNING TIME: 60 MINS.
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bobIWBH6MIFI LBI6EIBI, 3O0) FMEHOU
SADLER’S WELLS-80, 180 STUDIOS-30, LA
VILLETTE-30 3660830, KAMPNAGEL-380
3030363380 ©@ ITA-80 $8bOIGEIFFN.
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IVAN MICHAEL BLACKSTOCK BIO

IVAN MICHAEL BLACKSTOCK IS A SOUTH
LONDON-BORN MULTIDISCIPLINARY CREATIVE,
WHOSE WORK AS AN ARTIST, MENTOR, AND
CULTURAL INNOVATOR HAS BEEN SEEN
ACROSS THE EUROPE'S MOST ICONIC VENUES
AND BEYOND.

IVAN IS FOCUSED ON HIS WORK AS AN
INDEPENDENT ARTIST, CREATING
THOUGHT-PROVOKING AND POLITICAL
ARTISTIC EXPRESSIONS. HIS WORK HAVE BEEN
SHOWCASED ON TV AND AT ICONIC VENUES

WORLDWIDE, INCLUDING SADLER’S WELLS,
180 STUDIOS, LA VILLETTE IN PARIS,
KAMPNAGEL IN HAMBURG, AND ITA IN
AMSTERDAM.

HE IS PROUDLY RECOGNIZED FOR HIS AWARD
FOR BREAKTHROUGH CULTURAL EXCELLENCE
IN FILM AND VIDEO (NOWNESS AWARDS 2019),
DAZED 100 SHORTLIST, 2021 AND HIS ROLE AS
CONTRIBUTING EDITOR AT FACT MAGAZINE.
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3005033560 0 306 ©OIdIGLI CRXSS PLATFXRM,
M®3060%0600, ®M3IT0N06 0bdT 38BJ0L JabOL
1J33IVOIGOL 333MIFIVIBOLAOIBNL.

CRXSS PLATFXRM 40333 obM&BOIDJdL 30QS@0 ®MBOL
30G060MGHIT OME0L6dNIdIOLO @O 3MBLITOHBNIBL
0b30) 360336dM346 3IVOIMHID BI6GOEGIBN LG,
363600 Md6 G&M3MGH0BSS NIKE, RED BULL, SOHO HOUSE
©J) UAL: CENTRAL SAINT MARTINS.

HIS GROWING SUCCESS HAS CATAPULTED HIS CAREER
INTO A MULTIDIMENSIONAL INNOVATIVE SPACE, AND HE
HAS SINCE FOUNDED CRXSS PLATFXRM, AN
ORGANIZATION PLATFORMING TALENT THAT
CONSTRUCTS NEW PATHS FOR SUBCULTURE CREATIVES.

CRXSS PLATFXRM ALSO DELIVERS HIGH-PROFILE
PARTNERSHIP EVENTS AND CONSULTANCY WITH MAJOR
CULTURAL VENUES, BRANDS AND INDEPENDENT
BUSINESSES SUCH AS NIKE, RED BULL, SOHO HOUSE AND
UAL: CENTRAL SAINT MARTINS.

.“
€



0030b 833MJaa@IGN0 LOIANABMBAL NOW EXTENDING HIS CREATIVITY BY
0053600 0356 0@IFLOMA30 306Mbo ©o TAPPING INTO THE WORLD OF FILM
d30@000L LY3YOEMB0 dOBIGOIMIABL. AND MEDIA.

030680 333860 TRAPLORD BLK MEME/RA
CHANNEL 4 RANDOM ACTS-0bM30b 2021 600
daaME3Massa, N9 d0M6LAL BLACK IS
KING-0Ud @8 8633006 S0C?@ML dB@MIT20)
dab03d@I&N 300IML ,,BROWN SKIN GIRL“
dMEGIMEGIBN, 03T ©IOIGLS bA3TMIGN
d3@N3GMPNILIGIC0 3334600

IVAN CREATED TRAPLORD BLK MEME/RA FOR
CHANNEL 4 RANDOM ACTS IN AUTUMN 2021,
CHOREOGRAPHING FOR BEYONCE'S BLACK IS
KING AND GRAMMY AWARD-WINNING MUSIC
VIDEO 'BROWN SKIN GIRL, AS WELL AS
FOUNDING HIS VERY OWN MEDIA

PRODUCTION COMPANY ALTRUVIOLET, FOR
WHICH TRAPLORD IS THE PREMIER WORK AND
WINNER FOR BRITAIN'S MOST PRESTIGIOUS
STAGE HONORS, THE 2023 OLIVIER AWARDS
FOR BEST NEW DANCE PRODUCTION.

ALTRUVIOLET, ®M30bM30056 TRAPLORD
dGBNL 3063300 608J333060 ® dGNAIEINNL

439483 3®ILONTIC0N LBIBGIGN SO ML,

2023 600 OLIVIER AWARDS-00b 80806533309C0N
64J33MALM SbST20 LOGIS3IT :
606aM@3I6NLMZND. . HIS MOST RECENT CAREER

HIGHLIGHTS INCLUDE SERVING AS
aob0 30®NAGOL dMTVMOGHMNEID( FORMER ARTISTIC DIRECTOR AT 180
aM3@J6dd a0LO ©O6NB36d THE ' STUDIOS AND HIS APPOINTMENT AS
SOUTHBANK CENTRE-0L abMBN®JId I ASSOCIATE ARTIST AT THE
0GHONLOOO, 306030J 30 N30 180 SOUTHBANK CENTRE ANNOUNCED
STUDIOS-0bL bddbdd3mM AUTUMN 2024.

bd@3d@3463C0 09M.
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CONCEPT: DIMITRIS KARANTZAS, GELI KALAMPAKA,
TASOS KARACHALIOS

DIRECTED BY DIMITRIS KARANTZAS
VIDEO: GELI KALAMPAKA

COMPOSER GEORGE RAMANTANIS

SET DESIGNER KL1O BOBOTI

LIGHT DESIGNER DIMITRIS KASIMATIS
COSTUME DESIGNER 10OANNA TSAMI
CHOREOGRAPHER TASOS KARACHALIOS
PHOTOGRAPHER ANDREAS SIMOPOULOS

DURATION: 60 MIN WITHOUT INTERMISSION
CAST:

ALEXIA KALTSIKI,
FIDEL TALAMPOUKAS
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ABOUT DIRCTOR

DIRECTOR'S CV- DIMITRIS KARANTZAS WAS BORN IN ATHENS IN 1987. HE
STUDIED AT EMBROS HIGHER DRAMA SCHOOL AND AT THE DEPARTMENT
OF COMMUNICATION AND MEDIA STUDIES OF THE UNIVERSITY OF
ATHENS. HE HAS WORKED WITH THE NATIONAL THEATRE, ONASSIS STEGI,
THE ATHENS & EPIDAURUS FESTIVAL, THE GREEK NATIONAL OPERA,
THEATRO TOU NOTOU AT THE AMORE THEATER, THE KAROLOS KOUN
GREEK ART THEATER, ODOS KYKLADON THEATER, ETC.

HE HAS DIRECTED WORKS FROM BOTH THE GREEK AND INTERNATIONAL
REPERTOIRES, INCLUDING: DIMITRIS DIMITRIADIS'S “PHAETHON"” AND
“THE CIRCLE OF THE SQUARE", EURIPIDES'S “HELEN” AND “MEDEA",
THOMAS BERNHARD'S “HEROES' SQUARE", VIRGINIA WOOLF'S “THE
WAVES", HAROLD PINTER'S “ASHES TO ASHES", ARISTOPHANES'S “THE
CLOUDS’, ANTON CHEKHOV'S “THREE SISTERS” AND “UNCLE VANYA",
MARINA TSVETAEVA'S “PHAEDRA”, AESCHYLUS'S “PERSIANS”, WILLIAM
SHAKESPEARE'S “ROMEO AND JULIET", ETC.
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HIS PERFORMANCES HAVE BEEN PRESENTED
INTERNATIONALLY -

AT THE AVIGNON FESTIVAL (68TH
EDITION), THE CALOUSTE GULBENKIAN
FOUNDATION IN LISBON, LE LIEU UNIQUE
IN NANTES, AND THE OSLO NATIONAL
THEATRE.

HE PARTICIPATED IN THE
KUNSTENFESTIVALDESARTS IN BRUSSELS, AS
A GUEST ARTIST FOR ITS “RESIDENCE &
REFLECTIONS” PROJECT. HE WAS NOMINATED
FOR THE EUROPEAN THEATRE PRIZE (XVI
EDITION) IN THE "NEW THEATRICAL
REALITIES" CATEGORY.

HE HAS BEEN SERVING AS ARTISTIC

DIRECTOR OF THE THEATRE PROSKINIO IN
ATHENS SINCE 2020.
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ABOUT PERFORMANCE

A PERFORMANCE-PARABLE ABOUT VIOLENCE, ADDICTION TO
IMAGES AND THE ABOLITION OF ILLUSIONS OR, IN OTHER WORDS,
ABOUT A REALITY THAT, NO MATTER HOW MUCH YOU TRY TO
AVOID IT, WILL CATCH UP TO YOU SOONER OR LATER.

IN "THE HOUSE", TWO FIGURES, A WOMAN AND A MAN (SIBLINGS?
FLATMATES? PARTNERS?) SPEND A TYPICAL DAY IN THEIR HOME,
WHICH MAY BE IN ATHENS, TOKYO, LONDON, MADRID,
AMSTERDAM, OR NEW YORK. IN ANY METROPOLIS WHERE PEOPLE
LIVE IN CELL-HOUSES, BEREFT OF IDENTITY AND WHERE
EVERYTHING LOOKS ALIKE.
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THE TWO FIGURES PERFORM THEIR
CHORES, ARRANGE THE SHOPPING,
PAY THE BILLS, FOLD THE CLOTHES,
AND TIDY UP THE SPACE AND THEIR
STRUCTURE.

THE ART OF DOING NOTHING
SUBSTANTIAL IS ELEVATEDTO A
POETIC PARABLE, WITH THE DAILY

ROUTINE SEIZING THE HINGES OF
THE HEROES’ THOUGHTS AND
CONQUERING THE STAGE.

BOTH OF THEM ENTRENCH
THEMSELVES TO AVOID
CONFRONTING REALITY AND SOOTHE
THE NOOSES THAT THE OUTSIDE
WORLD HAS IN STORE FOR THEM.
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EUROPEAN THEATRE PLATFORM

— — a— PROSPE RO THE PROSPERO NEW EUROPEAN WAVE
—- - NEW EUROPEAN WAVE

Co-funded by
—n —— -_— e —] - - the European Union NEW) PLATFORM PROJECT BUILDS ON THE LEGACY
OF THE PROSPERO NETWORK.

THE ‘PROSPERO NEW EUROPEAN WAVE’' (PROSPERO

JAML3IAML abo N IZAMIVCN SalMy CREATED IN 2006 BY 6 THEATRE STRUCTURES,
PROSPERO CONTRIBUTES TO THE ARTISTIC AND

CULTURAL EDIFICATION OF EUROPE AND ALLOWS
3OML3IGHML bW IZGHMIVW() OYVWOH PROSPERO NEW EUROPEAN WAVE" YOUNG OR CONFIRMED ARTISTS TO WORK ON
(PROSPERO NEW) 3896®©6Ma0 ,36ML3IGMLY Jba0L 60833006IML0L EUROPEAN STAGES AND BEYOND. LATER, THE GROUP
8086dIWIBJ0. - THEN CONSISTING OF 9 MEMBERS - DEVELOPED A

STREAMING PLATFORM TO FACILITATE THE ONLINE

3GMB3IGM 2006 BICL 6 (1IS0GIDIG0 MGBI6085600b 8036 3I0IG65 ©5 bIL CIRCULATION OF THEATRE WORKS, WHICH IS NOW
J69M0b 1360306 8bS03G I @S 3TCOIHIC0 bLO3GBOL 8568030633 © WIDELY RECOGNIZED.

333l SbI™BIBGRIALS 0T I333 ©8IZ0VGIS I bIIMBS6Idb

JabOI I ML, 08IFSME I3GMIIC bBIEISBI O 30b BIGBDIBL

80®J01466.8(M330663000) J333 9 633663 348HE@NT?3 §38IBdd LOGNAEN6S
dWOBMGAS §33360. 3Q3OBMHAS MIVOHIVIGN 6360GIMIdIdNL MEDS06
BNGIIWHGNOL IEIMBL bIWL @ VI BHGOME IGOL dCN3GIBIWD0.



®080J6083 3OMIIONL 356bMGHENIDId0L ©d dbdD@( AFTER IMPLEMENTING SEVERAL PROJECTS, AND AS
3060600M®Id0L 328MIGNIBNL 3I3VI3 (POIL NEW PARTNERS JOINED (PROSPERO NOW COUNTS

,36ML3IGOL 19 6I3G0 3953b) J6ITO IZGMIIT0 19 MEMBERS) THE IDEA OF GOING A STEP FURTHER

033063WIG0 3@IOBMEGE0L bdbN HIFMYSTNWY. AND STRUCTURE THE NETWORK AS A EUROPEAN
THEATRE PLATFORM EMERGED.

38 3WAOBMGA0L 3080600 6033EIWMIEO THE PLATFORM SHALL ALSO
30BdHOML 3ILOdDIdTMdId0 aMI0 CONDUCT RESEARCH
236N30086 6030060 0IF0GHSDIG0

bI™M336330b SO3MHIGOLMB0L, 336530MGML WORK, FUNDAMENTAL TO

3300300 33M33OLE06I0I0 3bdGHOIFIGOL CREATE THE THEATRE OF
BO6HId0 (350) LdINEHMIBIBMI6 TOMORROW. TO ACHIEVE THESE
33003030LM3030) @ 343BIGNMML OBJECTIVES, IT WILL ALSO DRAW

dbd®mPIFIGNLO @ 6IGHPBIGNL 3IMMHIBNITN
dob8M0ddd00. 3LIOBMEANL a0BI6N dLIBI
33Q@3300) bdIAN36MBY, GG dGLIBNM0O
b35Q@06QIDC0 NIVOGNL dILOIFBEIWH. 53
d0%63000L 806063300 303MII6IBIT0 I I
G0BEOIV(0 3ILddDIoDOMaI0NG. = u

ON ITS DIGITAL PLATFORM.




dN%®bJoN Po vddN3MadaN GOALS AND ACTIVITIES

4-6Q@006 3360MOIN 36GMIIONL 3003560 80B4600 MISOGHOL OVER 4 YEARS, THE MAIN GOAL OF THE PLATFORM PROJECT
bI@M30663300b, 36L03TMGIBNM 30 HIT0NLMEIdOL FbdOVOFIGHH WILL BE TO HELP THEATRE ARTISTS, ESPECIALLY DIRECTORS,

©5 30003006 I3HMIIW LN3HBIFD SCNIGHIBOL B0CEIZOL GAIN RECOGNITION ON A EUROPEAN SCALE OR, IN OTHER
bI®3IEIMa0. WORDS, EMERGE AT THE EUROPEAN LEVEL.

dbd®@O8IMS 30B6O@ NbOLO3L 03 bILM336380L ©OLAIMISIL, THIS SUPPORT WILL BE TARGETED AT ARTISTS WHO ARE KNOWN
GMAM™IBNB B6MB0M™EN 36036 IGMIEIW™ ©MEIBI 8863 NATIONALLY BUT FACE CHALLENGES (CULTURAL, FINANCIAL)
3IWOIGIN 56 BO66LIG0 d3G0IGIBOL 333 SN M30L d6INY THAT HINDER THEIR EXPOSURE TO INTERNATIONAL AUDIENCES.

LOIEMOTMEOLM dIC0OMEGNIBI 5L,

THE PROJECT WILL DRAW ON MEMBERS’ EXPERIENCE,
INTUITION AND GEOGRAPHICAL DIVERSITY TO IDENTIFY

abolN olMMNL 3IAMIISN PoIYARCEMbdY ICaSBMASNL

E93R95NL 298MBENDIBYL. NESDNBNSLY B 39MaRSINI0 TALENTED ARTISTS FROM ALL OVER EUROPE. MEMBERS WILL

THEN SUPPORT THEM IN DIFFERENT WAYS:

dhodo09IRM3b6IdaL, RoOla aMICN I3AMA3NCY6
dadMa3dcnemL 6NENIARN baMIa6IaN Ba dbahfl » ENABLE THE SELECTED ARTISTS TO DEVELOP THEIR PROJECTS

Co0gNRML do01 Lb3oPublb3dw d%NON: VIA INTERNATIONAL RESIDENCIES AND MENTORING PROGRAMS;

+ 3060300M06GME M03046010 36MAJOIBN LHIGMOBMEHOLM * PRODUCE THEIR PROJECTS; PRESENT THEIR WORKS;
®JB0©IGEENIdNLS @S 3I60MEMNL 3GM3GO3IBNL bLOTISTIdN0);

* BROADCAST ONLINE CONTENTS DOCUMENTING THEIR WORK;
+ 096 3T633WYME 80010 36-MITOIBNL BSMHIMIdS @S 6dOPBIBY;

* PROVIDE THEM VISIBILITY AND NETWORKING OPPORTUNITIES.
+ 3MH3BOOME ©H 3533MBITVMBE MEHNB 306G LO, HMIITWNG

800) bLdda0O6MBIL dbObOBY;
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303MOCMONLO ©d 3G O30WBIGMIGIBNL
80806 0MITJ000), 36 bdTb IIEIMaL
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aME0L; 333300 8039600 360dL0NIGML
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360@030LY @ FILOILM 3MAI3IT0L
©3333330LM300.

ADDITIONALLY, THE PROJECT WILL CARRY OUT
COMMUNICATION ACTIVITIES WITH THE
OBJECTIVE OF DEVELOPING A BRAND AND A
LABEL AROUND THE PLATFORM - THAT SHALL
RESPECTIVELY PROVIDE VISIBILITY AND
RECOGNITION TO SUPPORTED ARTISTS, IN
EUROPE AND BEYOND.

FINALLY, THE PROJECT WILL ALSO CONDUCT
RESEARCH ACTIVITIES ON SECTOR WIDE
PROBLEMATICS RELATED TO THE
CONTEMPORARY QUESTIONS OF
SUSTAINABILITY AND DIVERSITY, WITH THE
DOUBLE OBJECTIVE OF FOSTERING THE
DIALOGUE BETWEEN ART AND SCIENCE AND
EMPOWERING THE THEATRE SECTOR BY
PROVIDING A SPACE TO REFLECT ON ITS
CURRENT SITUATION AND POSSIBLE FUTURES.
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IN TERMS OF GOVERNANCE,
THE PROJECT AIMS FORTIGHT

COLLABORATION AMONG ALL MEMBERS

AND IS COMMITTED TO IMPLEMENT
ROBUST SUSTAINABILITY AND DIVERSITY
3Q@00BMMHS bIVL JIIEIMBL MEASURES AND TO PUT THE WORKING
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OF ALL ITS ACTIVITIES.
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AS SUCH, THE PLATFORM SHALL HELP
SELECTED ARTISTS TO SCALE UP AT THE
EUROPEAN LEVEL, ENABLE MEMBERS OF THE
PLATFORM TO EUROPEANIZE THEIR
ACTIVITIES AND PROGRAMMING, AND
ENHANCE THEIR AUDIENCE’S ENGAGEMENT
WITH INTERNATIONAL WORKS.
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EXPECTED OUTCOME

DURING THE FOUR YEARS OF THE PROJECT, PROSPERO NEW AIMS TO

IMPLEMENT AT LEAST 150 SUPPORT ACTIVITIES REACHING AN
ESTIMATED NUMBER OF 332 ARTISTS:

* 100 EMERGING DIRECTORS WILL SEE THEIR PROJECT LABELED
‘PROSPERO NEW'’, MEANING THAT MEMBERS WILL BE ABLE TO ASK FOR
A FINANCIAL SUPPORT FROM THE PLATFORM TO HOST ONE OR
SEVERAL OF THESE PROJECTS (MINIMUM 60 TOURING DATES OVER THE
DURATION OF THE PROJECT);

* AVERAGE OF 2 EMERGING ARTISTS PER LABELED PLAY;

19 EMERGING DIRECTORS WILL SEE THEIR PROJECT SELECTED TO BE
COPRODUCED BY MEMBERS OF THE PLATFORM (1 COPRODUCTION
PER MEMBER) — AVERAGE OF 2 EMERGING ARTISTS PER COPRODUCED
PLAY;

* 40 EMERGING ARTISTS WILL BE ABLE TO ATTEND THE PLATFORM'S 4
REMUNERATED MENTORING PROGRAMS, ORGANIZED IN THE FRAME
OF THE PLATFORM'S ANNUAL EVENT (10 PARTICIPANTS PER
PROGRAM);

* 38 EMERGING ARTISTS WILL BE GIVEN THE OPPORTUNITY TO DO A
PAID RESIDENCY PERIOD AT THE VENUE OF ONE OF THE PLATFORM
MEMBERS;

* A MINIMUM OF 16 EMERGING ARTISTS WILL HAVE THE OPPORTUNITY
TO BROADCAST THEIR WORK ON THE STREAMING PLATFORM;

+ NETWORKING OPPORTUNITIES & VISIBILITY FOR ALL SUPPORTED
ARTISTS.



MEMBERS

THE PLATFORM'S CONSORTIUM WILL BE COMPQOSED 19 MEMBERS:
HISTORIC MEMBERS OF THE NETWORK AND NEWCOMERS, INCLUDING THEATRE FESTIVALS (18 COUNTRIES):

. THEATRE DE LIEGE (COORDINATING ORGANISATION) - BELGIUM, LIEGE
. TEMPORADA ALTA FESTIVAL - SPAIN, GIRONA

. CENTRO CULTURAL DE BELEM - PORTUGAL, LISBON

.IVAN ZAJC CROATIAN NATIONAL THEATRE - CROATIA, RIJEKA

. DUBLIN THEATRE FESTIVAL - IRELAND, DUBLIN

. EMILIA ROMAGNA TEATRO FONDAZIONE - ITALY, MODENA

. GOTHENBURG DANCE AND THEATRE FESTIVAL (GOTEBORGS STADSTEATER) - SWEDEN, GOTHENBURG
. FESTIVAL D'AVIGNON - FRANCE, AVIGNON

. IVAN FRANKO NATIONAL DRAMA THEATRE - UKRAINE, KYIV

.IVAN VAZOV NATIONAL THEATRE - BULGARIA, SOFIA -

. NATIONAL KAUNAS DRAMA THEATRE - LITHUANIA, KAUNAS d
. NATIONAL THEATRE IN PRAGUE - CZECH REPUBLIC, PRAGUE B

.NTGENT - BELGIUM, GHENT wy
. ONASSIS STEGI - GREECE, ATHENS I

. POWSZECHNY TEATR - POLAND, WARSAW I
.SCHAUBUHNE AM LEHNINER PLATZ - GERMANY, BERLIN ]

. SIBIU INTERNATIONAL THEATER FESTIVAL - ROMANIA, SIBIU I
. TBILISI INTERNATIONAL FESTIVAL OF THEATRE - GEORGIA, TBILISI
. WIENER FESTWOCHEN - AUSTRIA, VIENNA
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THE NEW RIGA THEATRE, LATVIA ALVIS HERMANIS

©md30 / BOT380 DRAMA / FILM
®AT0LME0: T30 39GENE0L0 DIRECTED BY ALVIS HERMANIS

SOUND DESIGNER ERNESTS ANSONS
PRODUCTION AND COSTUME DESIGNER KRISTINE JURJANE
PHOTOGRAPHER ANDREJS STROKINS
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CAST:
00833 HOOB0E3IG0/ 3630 5I63V0IO XV — JOZEF RATZINGER / POPE BENEDICT XVI
30b30™ 33603603M30 MIKHAIL BARYSHNIKOV

MONSIGNOR GEORG KASPARS ZNOTINS
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ABOUT THEATRE

THE NEW RIGA THEATRE IS A STATE REPERTORY THEATRE THAT PROVIDES
INNOVATIVE ART CORRESPONDING BOTH IN ITS CONTENT AND FORM TO THE
REQUIREMENTS OF THE INDEPENDENTLY-THINKING CONTEMPORARY SPECTATOR.
THE ARTISTIC PRINCIPLES OF THE NEW RIGA THEATRE INCLUDE HIGHLY
PROFESSIONAL, ETHIC AND AESTHETIC QUALITY.

THE NEW RIGA THEATRE WAS FOUNDED IN 1992. IN 1997 THE LEADERSHIP OF THE
THEATRE WAS TAKEN OVER BY ITS PRESENT ARTISTIC DIRECTOR ALVIS HERMANIS.

THE NEW RIGA THEATRE HAS PERFORMED AT MAJOR FESTIVALS AROUND THE
WORLD, HAS TOURED TO MORE THAN 200 TOWNS AND CITIES IN 40 COUNTRIES,
BOTH IN EUROPE AND OVERSEAS.
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Sl -\ “ FINAL DAY BEFORE POPE BENEDICT'S
HISTORIC RESIGNATION.

SYNOPSIS

IN FEBRUARY 2013, THE WORLD
EXPERIENCED A SHOCK - CATHOLIC POPE
BENEDICT XVI RESIGNED, MAKING HIM THE
FIRST POPETO DO SO IN 600 YEARS.
REASONS FOR HIS RESIGNATION ARE STILL
UNKNOWN AND SECRETIVE.
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LOGLINE

THE FILM IS BASED ON TRUE EVENTS
LEADING UP TO THE FINAL DAY OF
THE HISTORICAL RESIGNATION OF

POPE BENEDICT XVI.
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PRESS

MIKHAIL BARYSHNIKOV'S FACE, IN THE ROLE OF CATHOLIC POPE
BENEDICT XVI, OR JOSEPH RATZINGER, IS LIKE A MAP. IN THE
SENSITIVE, FREQUENT CLOSE-UPS BY CINEMATOGRAPHER
ANDREJS RUDZATS, THIS FACE IS ETCHED WITH ROADS, RIVERS,
AND RAVINES - TRACES OF TIME, EMOTION, AND THOUGHT,
WHICH ARE AS CAPTIVATING TO FOLLOW AS THE MOST
DRAMATIC PLOT TWISTS.

THE CHARACTER’S EYES REDDEN AS HE REFLECTS ON WHAT HAS BEEN DONE
AND WHAT HAS NOT. THE OUTSTANDING DANCER AND ACTOR SENSES THE
CAMERA, DANCES WITH IT (TWICE QUITE LITERALLY). THANKS TO HIM, THE
STORY OF THE POPE - WHO, FOR THE FIRST TIME IN THE LAST 600 YEARS, IN
2013, LEFT HIS POST NOT IN A COFFIN BUT ABSOLUTELY, EVEN VIBRANTLY
ALIVE AND IN FULL POSSESSION OF HIS FACULTIES — IS NEVER
MONOTONOUS OR BORING. THE VIBRANT INTELLECTUAL PROCESS
UNFOLDING IN THE FILM DEMANDS FOCUS AND ENCOURAGES
CONTEMPLATION.

THE POPE’S DIALOGUE WITH HIS SECRETARY, GEORG GANSWEIN,
PORTRAYED BY KASPARS ZNOTINS, PROMPTS THE VIEWER TO
INTERNALLY OPPOSE OR AGREE WITH THE MELANCHOLIC
REFLECTIONS ON THE DECLINE OF EUROPE.

NEWSPAPER "KULTURA DIENA", AUTHOR HENRIETA
VERHOUSTINSKA (2024)
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CONTEMPORARY DANCE

CHOREOGRAPHER: NOA WERTHEIM
CO-CHOREOGRAPHER: RINA WERTHEIM KOREN
COMPOSER: RAN BAGNO

LIGHTING: DAN FISHOF

COSTUMES: KEDEM SASSON

STAGE: ZOHAR SHOEF

PHOTOGRAFERS: ZIV BARAK AND EFRAT MAZOR

DURATION: 60 MIN NO INTERMISSION

DANCERS :
KORINA FRAIMAN, MICAH AMOS

EDEN BEN-SHIMOL, ZSUZSANNA PRETZER,

ILAN GOLUBOVICH, ALMA KARVAT SHEMESH,
EYAL ELCHARAR, NOA ISRAELY,
ESHED WEISSMAN, NIV CABIRI.
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ABOUT COMPANY

THE COMPANY WAS FOUNDED IN 1992 BY NOA WERTHEIM AND ADI
SHAAL, IT MARKS AN INSPIRING CREATIVITY INCORPORATING ART,
HUMANITY AND NATURE.

THE COMPANY HAS ESTABLISHED A DISTINCT PRESENCE IN THE
CONTEMPORARY DANCE SCENE IN ISRAEL AND AROUND THE GLOBE.

VERTIGO DANCE COMPANY IS ONE OF THE FOUR BIG LEADING DANCE
COMPANIES IN ISRAEL, AND IS ENDLESSLY INVITED TO PERFORM
WITHIN THE MOST PRESTIGIOUS INTERNATIONAL FESTIVALS AND
WELL KNOWN THEATERS AROUND THE GLOBE. THE COMPANY HAS
BECOME A WORLDWIDE AMBASSADOR FOR ISRAELI ART.
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THROUGH NOA WERTHEIM'S UNIQUE
ARTISTIC CREATIVE EXPRESSION AND
MOVEMENT, VERTIGO IS COMMITTED
TO EXPANDING THE BOUNDARIES OF
DANCE TO RAISE SOCIAL AND
ENVIRONMENTAL AWARENESS.

NOA, VERTIGO'S ARTISTIC DIRECTOR
WORKS AND CREATES FROM HER
HOME STUDIO LOCATED AT THE
VERTIGO ECO ART VILLAGE, WHERE

SHE LIVES WITH ADI AND THEIR THREE

SONS, IN A COMMUNITY THAT
FOSTERS THE ARTS IN AN
ECOLOGICALLY AND SOCIALLY
RESPONSIBLE MANNER.

THE ESSENCE OF VERTIGO DANCE
COMPANY AND VERTIGO ECO ART
VILLAGE IS TO JOIN THE UNIVERSE

AND THE ENERGY OF LIFE.

VERTIGO DANCE COMPANY IS
CONTINUALLY SEEKING FOR NEW
INTERESTING COLLABORATION AND
CHALLENGING TASKS.
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ABOUT PERFORMANCE

MANA - “WHAT IS REPAIRED FIRST, VESSEL
OR LIGHT” IS THE SUN’S DESIRE TO FULFILL
THE ABSENCE OF THE MOON'S LIGHT, OR
RATHER IS IT HER LACK OF LIGHT THAT
GIVES RISETO A VESSEL OF INNOVATION?”
(BASED ON THE ZOHAR)

VERTIGO DANCE COMPANY'S CREATION
"MANA" IS A VESSEL OF LIGHT; NOA
WERTHEIM SEEKS TO EXAMINE THE SPACE
PRESENT IN THE BREATH, BETWEEN INSIDE
AND OUTSIDE, BETWEEN THE DESIRETO
FLY AND THE DESIRE TO RETURN HOME.

- AND TO CONNECT TO EARTH.

"MANA" AIMS TO CONVEY ITS LIGHT AND
CONTRIBUTE TO HEALING. WERTHEIM
BRINGS TO THE STAGE A UNIQUE SPIRAL
MOVEMENT THAT GAINS ENERGETIC
MOMENTUM TRANSFORMING IT INTO AN
EXPRESSION OF REFINEMENT &
SELF-ACCEPTANCE THAT COMBINES A
FEELING OF DEFICIENCY WITH AN
INSPIRATION TO FILL & FULFILL.
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“THIS DANCE...CREATED BY NOA WERTHEIM FOR THE VERTIGO DANCE
COMPANY, IS FLOWING LIKE WATER, LIKE WAVES OF LIGHT WHICH IN THEIR
HUMBLENESS DO NOT SEEK TO LEAVE THEIR MARK...ON THE FINE LINE
BETWEEN THE PHYSICAL AND THE SPIRITUAL...THIS AESTHETIC PIECE REFLECTS
PROFESSIONALISM AS WELL AS THE PLEASANTNESS OF
CONTINUITY...INSPIRING THE GRACIOUS FEELING OF COMPLETING A
MEDITATION SESSION...THE REAL GEMS ARE THE DANCERS...”

(RUTH ESHEL, HAARETZ,.)

“THE VERTIGO DANCE COMPANY’S CONTRIBUTION TO THE ISRAELI DANCE
SCENE IS GREAT, AND ITS SOPHISTICATED CREATIVE UNDERTAKING CONSTANTLY
EVOLVES OVER TIME...”

(TAL LEVIN, ACHBAR HAIR,)

‘A PROFOUND PHILOSOPHICAL PROPERTY...WITH A GREAT DEAL OF RHYTHM,
PLAYFULNESS AND SPIRIT...EXTREMELY UNIQUE AND FASCINATING...ONE OF
THE MORE POWERFUL DANCE PERFORMANCES...”

(LEA SOLOMON YEHOSHUA, DAROM RADIO)

“DEFYING THE LAWS OF GRAVITY, THE VERTIGO DANCE COMPANY WHICH SINCE
ITS ESTABLISHMENT OVER TWENTY YEARS AGO HAS PRODUCED UNPARALLELED
DANCE PIECES PREMIERES A NEW CHOREOGRAPHY BY NOA WERTHEIM THAT
BRINGS FORTH NEW AND OLD, MYSTICAL AND TANGIBLE...EVER SO BEAUTIFUL,
MAGICAL AND BREATHTAKING.”

(ALICE BLITENTAL, THE MARKER CAFE)
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SEPTEMBER 16 / TUESDAY

MEETING WITH GEORGIAN THEATRES - 16:00-17:30 (FACTORY 42)

SEPTEMBER 17 /" WEDNESDAY
MEETING WITH GEORGIAN THEATRES - 16:00-17:30 (FACTORY 42)

THEATRE/COMPANY VENUE TIME PERFORMANCE DURATION THEATRE/COMPANY VENUE TIME PERFORMANCE DURATION
Kote Marjanishvili State Kote Marjanishvili State 13:00 Medea 70 Min Theater Company Theater Company 16:00 Hamlet 240 Min
Drama Theatre Drama Theatre (attic) Harakl Haraki
Factory 42 Factory 42 17:30 Amarcord 120 Min The Nodar Dumbadze | The Nodar Dumbadze 18:00 Oh, My God 120 Min
Theatre for Theatre for
Young Audlences Young Audiences
The Nodar Dumbadze The Nodar Dumbadze 19:00 Hamlet 150 Min City Theatre City Theatre 20:00 The Visitor 105 Min
Theatre for Theatre for
Young Audiences Young Audiences
Kote Marjanishvili State | Kote Marjanishvili State | 20:00 Carmen 50 Min Kote Marjanishvili State | Kote Marjanishvili State | 20:00 The Human Voice | 55 Min
Drama Theatre Drama Theatre Drama Theatre Drama Theatre
Feminist Art Collectiv Mutant Radio 20:00 H"(:%GDHHG 45 Min Factory 42 Factory 42 20:30 The Nose 100 Min
leal Our
Wounds
Theatre On Atoneli Theatre On Atoneli 20:00 Joseph 90 Min lliauni Theater lliauni Theater 21:00 T:_’f Banality 100 Min
of Love
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SEPTEMBER 18 / THURSDAY

MEETING WITH GEORGIAN THEATRES

12:00 — 13:00 (RADDISON RED HOTEL)

SEPTEMBER 19 / FRIDAY

MEETING WITH GEORGIAN THEATRES
12:00 - 13:00 (RADDISON RED HOTEL)

THEATRE/COMPANY VENUE TIME PERFORMANCE DURATION THEATRE/COMPANY VENUE TIME PERFORMANCE DURATION
Factory 42 Factory 42 16:00 Intrigue and Love | 150 Min City Theatre City Theatre 16:00 Mechanism 50 Min
lliauni Theater lliauni Theater 17:00 The Banality 100 Min Marneuli Municipality Tumanishvili Theatre 17:00 Haide 90 Min
of Love Culture, Club, Library
and Museum Association
Georglan Regicnal Movement Theatre 18:00 Malshtrem 50 Min Liberty Theatre Liberty Theatre 19:00 Stalker 135 Min
Theaters Network
Griboedov Theatre Griboedov Theatre 19:00 Beautiful 135 Min Gabriadze Theatre Gabriadze Theatre 19:00 Alfred 75 Min
Georgian and
Woman Violetta
Kutaisi Rustaveli Theatre 20:00 The Murder 140 Min Georgfan Regional Movement Theatre 20:00 Malshtrem 50 Min
Lado Meskhishvili of Gonzago Theaters Network
Professional State
Drama Theatre
Zugdidi The Nodar Dumbadze 19:00 Samanishvili’s 110 Min In Form Former Music 20:00 Folks 75 Min
Shalva Dadiani Theatre for Stepmother and Drama Theatre
State Srama Theater Young Audiences
. Rustavi Rustavi . .
Theatre On Atoneli Theatre On Atoneli 20:00 coz 90 Min Giga Lortkipanidze Giga Lortkipanidze 20:00 Factory Girls 90 Min
Professional Municipal Professional Municipal
Dramatic Theatre Dramatic Theatre
InForm Former Music 20:00 Folks 75 Min Zugdidi Kote Marjanishvili 20:00 Frankenshtain 75 Min
and Drama Theatre Shalva Dadiani State Drama Theatre
State Srarma Theater
The Nodar Dumbadze The Nodar Dumbadze 20:00 Strangers 90 Min City Theatre City Theatre 20:00 The Police 120 Min
Theatre for Theatre for
Young Audiences Young Audiences
Kote Marjanishvili Kote Marjanishvili 20:00 You Won't Pay? | 75 Min Independent Project Mutant Radio 21:00 Orpheus 90 Min
State Drama Theatre State Drama Theatre We don’t Pay!
City Theatre City Theatre 20:00 Don’t Leave 90 Min Independent Project Evangelical - Baptists 22:00 Don‘t be afraid 60 Min
the Room Church of Georgia of heartache!
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HOST THEATRES

THEATRE FACTORY 42
ADDRESS: AKAKI TSERETELI AVENUE # 114
(FORMER COCA-COLA FACTORY)

KOTE MARJANISHVILI STATE DRAMA THEATRE
ADDRESS: 8 KOTE MARJANISHVILI STREET

GRIBOEDOV THEATRE
ADDRESS: 2/4 SHOTA RUSTAVELI AVE
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21,25,30,40,45,50,55,60,85,100 360

3dMBIIEO0L BOLO: 270 VIGO0 (A 350IBMHY)

00@30MJd0b 83dI6d FILAIIBITW0NS MBE006 ®IJNBA0
WWW.TKT.GE
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6O3IFAM LOSMIBO: 11:00 — 20:00

INFORMATION ABOUT TICKETS
PRICE:
21,25,30,40,45,50,55,60,85,100 GEL

SEASONAL TICKETS: 270 GEL (A CATEGORY)

YOU CAN ALSO BUY ONLINE: WWW.TKT.GE

FESTIVAL OFFICE ADDRESS:

AKAKI TSERETELI AVENUE # 114 ( FORMER COCA- COLA
FACTORY )

WORKING HOURS: 11:00 - 20:00
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EKATERINE MAZMISHVILI
ART DIRECTOR

636 39®5360dI
LOIEMIFMEHOLM 3GM3GO30L 336I5IG0

NUTSA BURJANADZE
INTERNATIONAL PROGRAM MANAGER

03306 @HT0d330T@0
"30®MIQVW0 b3JIDH3DLIBNL" 3GMEEGIFNL bIWEIV36IW0
80b330Q0NJLMOB IGM0IGOM30L 8IBISIG0

TAMAR LALIASHVILI
HEAD OF GEORGIAN SHOWCASE
MEDIA COORDINATOR

6060 30364dJ
JOGNIWOL b3IIOS3WIB0L IGMBGHINL 3MMHLESOME0

NINO KIKNADZE
GEORGIAN SHOWCASE PROGRAM COORDINATOR

0MANQD ©34T0330T0
033603960 @0GIFOMGH0

ARCHIL DVALISHVILI
TECHNICAL DIRECTOR

33013356 ©Jd560dI
033603960 36GMONILIGO

KETEVAN LEBANIDZE
TECHNICAL PRODUCER

600 J066M0dI
QM60LdNJdIONL @O 3GMIIGIBOL 3I6ISIGO
LO®IZWOAM 3GMPIIGONL 336ISIMO

NATO EBANOIDZE
ADVERTISING, EVENTS AND PROJECTS MANAGER
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TINATIN KALATOZISHVILI
COORDINATOR FOR INTERNATIONAL PROGRAM NEW
CHIEF OF LOGISTICS

3800 bLb0OODHdI
LOBOBIELM LOALOLIGOL bIDFdV3363T0

MZIA SKHIRTLADZE
HEAD OF FINANCIAL DEPARTMENT

FESTIVAL TEAM

LIEOO[ 30030dJ
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SANDRO PAICHADZE
LAWYER

00650006 3dbddd
LMBOIDIGO JLIDIdNL
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TINATIN KAKHADZE
SOCIAL NETWORKS
RTAND COMMUNICATION MANAGER




QDILHN3alCNL &T6LN

d3(MJI346 36600dI
,003 800S0, 3dL3N6IITD

KETEVAN KANTIDZE
BACKSTAGE MANAGAMENT

65360 33096039
LOBOBIEL LOBLILIGD

NANA GVAZAVA
FINANCIAL OFFICE

©6300) 3503300
3003M /633603960 LOALOLIGO

DAVID DVALISHVILI
VIDEO/ TECHNICAL OFFICE

FESTIVAL TEAM

J00 33330
©0%306360

UTA GAGUA
DESIGNER

0303 IGO0
QMSOLON3OL M6038Ia6J

AMIKO URIDIA
ASSISTANT TO CHIEF LOGISTICS
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